CONQUEST  OF   LONDON   STAGE

Frohman always regarded the success of " Secret
Service'* as the corner-stone of his great achievements
in England. Once, in speaking of this star's hit, he said:

"You know, what tickles me is the fact that it was
left for England to discover that Gillette is a great
actor. It's one on America."

A few years later, Frohman made his first Paris
production with "Secret Service." The masterful little
man always regarded the world as his field; hence the
annexation of Paris. He had a version made by Paul
de Decourcelle, and the play was put on at the Renais-
sance Theater. Guitry, the great French actor, played
Gillette's part. A very brilliant audience saw the open-
ing performance, but the French did not get the atmos-
phere of the play. They could not determine whether
it was serious or comic. The character of General Nelson
was almost entirely omitted in the play because the
actors themselves could not tell whether it was humor
or tragedy. Besides, the French actors wanted to do it
their own way,

Dillingham, who had charge of the production in
Paris, realizing on the opening night that it would be
a failure, and knowing that he had to send Frohman
some sort of telegram, cabled, with his customary humor,
the following:

A The tomb of Napoleon looks beautiful in the
moonlight.

As was the case in England, Charles was the only
American manager who made any impression upon the
French drama. From his earliest producing days he
had a weakness for producing adapted French plays.

235ve himself is no longer neces-
